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Maria JJ Juchnowska was born in Poland in 1985. 

In 2000 she started her education in Art College in Kielce 

with major in ceramics. Graduated in 2010 from Eugenusz 

Geppert Academy of Art and Design Wrocław Poland and 

in 2011 from University of Arts, Craft and Design Kon-

stfack Stockholm in Sweden. In 2012-2014 Maria worked 

at Tate Modern and Tate Britain as Visitor and Learning 

Assistant and participated in many art events and perfor-

mances. Between 2010-2016 took part in solo and group 

shows in London, Berlin, Stockholm, Oslo, Bergen, Athens, 

Tunisia and Poland.

Maria works between London, Poland and is based in Oslo, 

Norway. 



 

It is obvious that human body constitutes one of the de-

finitive types of art, both its beauty and ugliness, its bold 

youth and despicable ageing. However, it is not obvious 

that a young artist formed in a global aesthetic reality, the 

entire contemporary Europe constitutes home, workshop 

and exhibition halls for her. They are placed far away from 

any art canons, and in addition soaked with visual kitsch 

and commerce referring to such archetypes. It would 

seem that in the post - modern world, the archetypes may 

be found only in historical records. Yet here we have tor-

sos, limbs, and hands for display.

Naturally, Maria Juchnowska is perfectly aware of the 

pulse of art of the second decade of the 21st century. She 

feels and accepts many of its formal moves and technical 

solutions. In spite of that, in her art, she is far away from 

any group behaviour, fashionable gestures and contesta-

tion in the given world. She works both with clay and with 

video. She constructs and only sometimes de - constructs 

within the scope of her own ego. It seems that she under-

stands that the deconstruction of the existing reality con-

stitutes a favourite activity mainly of these authors, who 

have a significant difficulty in constructing anything or 

even in building a serious dialogue with their close sur-

roundings. 

Several years ago in Stockholm I presented works of 

another young artist from Poland who was also fasci-

nated with the beauty of the body. However, she referred 

only to its purely biological aspect as well as producing 

canned drinks and frozen food upon the basis of her own 

physiological fluids. Her works constitutes conceptual art 

in an almost perfect form, but as it turned out later, it was 

also an artistic road to nowhere, even if it showed signs 

of updates of feminist contexts. The girl is now occupied 

with completely different fields of art and became famous 

when she placed an artificial palm at an exhibition at the 

centre of Warsaw. 

Starting with archetypes and not being indifferent to 

surrounding aesthetics, to market requirements and temp-

tations, Maria offers us her own perception of the issue 

of the body, which is developed in a wide range of ide-

as and workshop materials from porcelain to latex, from 

jewellery to performance. However, it always constitutes 

the element of her own authorship programme, which 

may undoubtedly be called positive or at least discursive, 

since it does not always leads to canon ideas of beauty 

or harmony and often shows stereotype schemes from 

another side. My several year long experience in contact 

with art tells me that such a solution constitutes far more 

of a difficult strategy which creates far bigger challeng-

es than purely critical or abstractly conceptual attitude 

of the author. The truth is that nowadays, the affirmation 

in art is excepted only by the entities which order monu-

ments of the pope. 

PIOTR CEGIELSKI art merchant and critic. Former: director of the 

Polish Institute in Stockholm and Scandinavian correspondent 

of Polish Radio. Owner and curator at Mitteleuropa Gallery in 

Stockholm Sweden.

THE ARCHETYPE OF THE 
DESIGN

Maria Jj Juchnowska in her artworks shows high aware-

ness of social problems. Not indifferent to artists and un-

usual sensitivity towards the world and people as well 

as the world problems allows the formulation of artistic 

insight into the social phenomenal. It helps to formulate 

ideas of art, sensitivity, freshness and commitment to help 

her see the areas of social exclusion, social inequalities, 

stigmatising and social injustices.

Respectability, especially for such a young person is to 

rely on one’s own experiences and use them. It is very im-

portant that they are also international experiences em-

bedded in different realities. Maria sees in these different 

contexts different mechanisms. Mechanisms of exclusion, 

omission, appropriation. 

Exploring the world through Maria’s works in addition 

to her sensitivity is the freshness in which she does not 

let mental stereotypes and the beaten paths in reading 

social codes.

Personal experiences translated into the language of 

art give a new image and it has also an expression of her 

courage, experience, transposes them into visual language 

and enters the field of art.

Also extremely difficult is distancing herself which she 

undertakes in her observations. By exploring the world 

of the feminist art world, she reformulates it’s image to 

the world. It has freshness, courage, enthusiasm and de-

termination allows her to read their own, unique codes 

of this phenomenon. Passing everything through her own 

filters, she also finds herself as an artist, and finds other 

experiences.

Maria Jj Juchnowska by identifying herself with gender 

and feminist problems in art is running away from the ste-

reotype of commonly used language of feminist art. She is 

trying to create her own alphabet and building with it new 

language. 

EWA ZARZYCKA performance artist and Professor at Eugeniusz 

Geppert Academy of Art and Design Wrocław Poland.

PERSONAL EXPERIENCES TRANSLATED INTO THE 
LANGUAGE OF ART



Interdisciplinary and intermedia concepts in Maria Jj 

Juchnowska art works where she bravely and creatively 

reaches for tools and methodologies from grounds which 

are not connected with traditional ceramics art and de-

sign. Her artistic practice is operation of innovative crea-

tive expression. A clear example is the work of art entitled 

“Mine is bigger than yours” It should be emphasised that 

such an attitude was manifested very early in the career 

of the artist as evidenced by the international artistic ac-

tivity of Maria. 

ZDZISŁAW POKUTYCKI Professor at Eugeniusz Geppert Academy of 

Art and Design Wrocław Poland.

“Mine is bigger than Yours” at “Retrospective transformations” exhibition

Gallery Winda 

Kielce Poland, 2013
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“Mine is bigger than Yours” 

half porcelain, red glaze 15 x 21x 10 cm

Stockholm Sweden, 2010

Top: “Mine is bigger than Yours” 

ceramic installation with animation stills

Stockholm Sweden, 2010

MINE IS BIGGER THAN 
YOURS

By taking the female organ out of the body I 

transform something which is full of veins and 

muscles and present it as a beautiful object. At 

the same time I question the contemporary model 

of woman being always beautiful... always young... 

which is presented in many societies. This perver-

sity strengthens women’s role.



DINING SET FOR 
FEMINISTS - FOR HIM AND 

FOR HER

Is installation work made from ceramic waste at 

stoneware factory in Bolesławiec, Poland. I have 

used typical decoration techniques which is used 

to decorate the pieces at the factory but changing 

classical stamp decoration to my own custom made 

symbol of ovaries inspired by my previous work: 

“Mine is bigger than Yours”. Turning 3 dimensional 

sculpture into 2 dimensional graphic symbol of  

ovaries, which I have previously done in video work: 

”Mine is bigger than yours” 2010 (turning it into the 

graphic font which I have built the words from). The 

“ovaries” has become an imprint “decoration sym-

bol” and in perversive way it questions feminine 

and masculine roles in life and societies. Using 

colour language: “red for girls” and “blue for boys” 

highlights stereotypes with double strength. I am 

inviting both men and the woman to a dining table 

filled with tableware reused from factory dump-

sters, and giving them a new life by turning it into 

useful objects and art project installation. “Folk” 

look of objects make audiences feel comfortable 

with the installation and by this, I am providing 

safe ground both for women and men to have con-

versations about gender stereotypes. 

Polish version of this title is: “Zestaw obiadowy 

dla feministy i feministki”-”Dining set for feminists- 

for him and for her” due to grammatical differences 

in both languages it is impossible to directly trans-

late the title from Polish. Polish language gives 

me the ability to individually emphasise masculine 

and feminine version of the word “feminist”. Mean-

ing there are two different words describing him 

and her as feminist: (form taken directly form the 

title) male: “feministy” and female: ”feministki”.

”Dining set for feminists - for him and for her” at “Awakening” exhibition  

Feminoteka Gallery

Warsaw Poland, 2016



POLITICS IS A TERROR OF 
MINDS. CONSUME.

Is Politics still art as Aristotle’s philosophy is it 

just a brainwash, which takes advantage of the 

weakest in society? Do we agree to it and con-

sume what has been appointed by “the wise” be-

cause we are “the fools?”

”Politics”

Top: ceramics installation, 

half porcelain, black and white glaze

Stockholm Sweden, 2009

Above: videoart stills 2009



“Symbols constitute 
only empty bottles, 

which we use only when 
we fill them in with 

something. They stand for 
a personal alphabet. Our 
exceptionality is the only 
thing that we possess”. 

LOUISE BOURGEOIS

SYMBOL

I use consumptive kitsch to talk about symbols 

and their perception. By multiplying the symbol in 

porcelain I provide it with new value which is no 

longer only the consumptive value but which also 

acquires its symbolical meaning. With this work 

I emphasise the importance of symbols and our 

habits connected with them as well as the context 

in which they are exposed. One of the inspirations 

that was founded the basis for creation of this work 

was the Anticommunist “Orange Alternative” art 

movement established in 1980 in Wrocław, Poland.

“Symbol”

Left: ceramic sculptures, black glaze 40 cm 

Above: ceramic installation at “Retrospective transformations” exhibition  

Gallery Winda, Kielce Poland, 2013
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Porcelain arms are dangling down from the ceiling, fro-

zen in a violent movement, white, glossy and seemingly 

unbearable. Beneath a projection of a similar arm; grow-

ing from a tiled bathroom-like floor. The tiles are strong, 

white and glossy. The arm is misplaced and exposed, water 

is pouring down on it. Slowly the arms break over and 

over again it breaks. Over and over again the arm finds its 

pieces and somehow heals itself. It’s like a crime scene, 

so home-like, so hostile. New setting: In a room filled with 

wine drinking spectators and ceramic objects on plinths, 

a woman in a shiny black dress, heels and glasses walks 

around with a deformed torso in front of her. She is asking 

people if they want a piece of her. “I want all of it” a man says. 

“You need to choose” says the woman in the shiny black 

dress. “Ok, than right breast”. She is engaging herself in 

small talk with different people, holding the deformed tor-

so in front of her like shield. Finally she raises her voice, 

asking the whole crowd “Does anyone want a piece of 

me?” Then she smashes the torso into the floor, it breaks, 

she walks away. It is a scene from a gallery, not home-like 

but still not public. 

These two works are made by Maria Jj Juchnowska 

(“Violence is weakness” 2009 and “Piece of me” 2012) and 

in her universe the private and the political are blurred, 

but the settings are always sharp. Impressive body of 

work made by a young artist who challenge tradition-

al subjects, traditional materials in an untraditional way. 

In an artist statement she claims “My work is personal 

but not private”. In a time when private and personal as 

concepts are collapsed, this statement means something 

very different than it did used by the feminist movement 

in the 1970s. It creates a tension and even a negotiation 

that is very present in Juchnowska’ s work. A work that is 

upfront but never as easy as it first seems. 

ZANDRA AHL Professor at Konstfack University and Headmaster 

at Beckmans Design University, Stockholm Sweden.

HER ART IS PERSONAL BUT 
NOT PRIVATE 

Right: “Violence is weakness” at “Empire of Dirt” exhibition 

Eskilstuna Kunstmuseum, 

Eskilstuna Sweden, 2010



Left: “Violence is weakness” at “The Body” exhibition 

Gallery Mitteleuropa, Stockholm Sweden, 2011

Top: “Violence is weakness” videoart stills, 2010

VIOLENCE STRIKES 
A HUMAN’S DIGNITY. 
IT SURPASSES THE 

STANDARDS ACCEPTED 
BY SOCIETY.

I show violence as mental weakness. I also present 

violence as a closed process, often unfinished and 

repeatable in its structure and function. Its cyclical 

process changes it’s meaning when the victim who 

seeks justice becomes the “criminal” and the criminal 

becomes the “victim”.



THE DEATH OF THE 
BODY

Is the piece about the body, my body, which I 

transform in various ways to tell a story about “the 

body death” and connect it with other factors like: 

timeline, process, beauty and the ugly. I am try-

ing to raise awareness of the hidden death of the 

body, excluded from our contemporary societies. 

Experiencing this kind of death gave me inspiration 

to express it through the language of art.

“The death of the body” at “Spring Graduation Exhibition”

Konstfack University, Stockholm Sweden, 2011

Top right: sculptures; glazed and unglazed casted stoneware, 

red silicone, pink plaster, 60 cm



“DOES ANYONE WANT A PIECE OF ME?”
SHE IS ASKING. “I WANT ALL OF IT” A MAN SAYS. 

“YOU NEED TO CHOOSE” SAYS THE WOMAN IN THE SHINY 
BLACK DRESS. THEN SHE SMASHES THE TORSO INTO THE 

FLOOR, IT BREAKS, SHE WALKS AWAY.

“The death of the body 2” 

at “Retrospective transformations” exhibition 

Gallery Winda, Kielce Poland 2013

fot. W. HABDAS THE DEATH OF THE BODY 2 
 IS A CONTINUATION OF 

PRIMAL VERSION ”DEATH 
OF THE BODY”

Art piece is combined with art performance: 

“Piece of me” I have performed at the opening of 

exhibition in Porcelain Museum in Poland in 2012.

This piece gives deeper insight to the interpre-

tation of body death, decay, destruction and au-

to-destruction. “The Death of the body 2” is trans-

formation that takes place in various ways and tells 

a story. As visual artist I have this amazing oppor-

tunity not to use just words but to create objects 

and let the visual side of the project to speak or 

to remain silent. It is the beauty of art and craft 

related art to remain visual and letting it talk to the 

viewers in its own language.

“The death of the body 2” 

Installation and performance at Porcelain Museum  

Wałbrzych Poland, 2012



Porcelain has served man for ages. For Maria Juch-

nowska the connection to the body can have literal and 

nonliteral connections. Issues of the body and its defor-

mation continue in the second part of The Death of the 

Body. Forms taken from her own body and those of ac-

quaintances - the torso, the hand and the leg became a 

basis for works which using porcelain to seek imperfec-

tion. Looking at them I saw the alternation of precision and 

freedom, regarding accuracy in the process of casting; 

leaving tracks, joints etc. The artist does not enforce the 

materials she works with but rather lets it deform in the 

fire in the process. We are standing in front of the works, 

and is very much about the process of change. We are 

searching their history shown in fragments. 

KRYSTYNA ŁUCZAK - SURÓWKA art and design Historian and Phd 

speaker at Academy of Fine Arts Warsaw, Poland.

“Upcycling” 

London United Kingdom, 2014

UPCYCLING

“Upcycling is a process of converting waste 
materials or useless products into new materi-
als or products of better quality or for better en-
vironmental value” (source Wikipedia). And why 
not to do it with art? Specially with art produced 
by myself. Of course I am not treating my previ-
ous art pieces as useless products. Applying the 
critical approach towards my own art. Finding 
out new meanings to what was already done into 
a wider context. Experience of working at Tate 
Modern and Tate Britain in London gave me the 
ability to feel more and be able to critically look 
at what art really was and is today. “Upcycling, 
the death of the woman” is an attempt of criti-
cism in the contemporary art world. It is a new 
feminist statement and as well questioning my 
own artistic ego of repeating the “old well di-
gested subjects”.

This art piece is made from pieces of installa-
tions from 2009, 2011, piece of old furniture and 
the plexiglass case which was a cover for one of 
Kurt Schwitters art pieces shown at Tate Britain 
in 2013.



“Baby Arms” at “Flesh” exhibition, 

Crypt Gallery, London United Kingdom, 2013

BABY ARMS / RIPPED  

The art, jewellery installation constitutes work 

which functions in many artistic dimensions. The 

project combines the so-called “pleasure with use-

fulness”. The artist, who deals which omnipresent 

commerce and rigid regulations of the world of art, 

undertakes an attempt to create one work which 

functions both as a unique artistic object (artistic 

installation) and as a commercial product (decora-

tive object/unique jewellery). Depending upon the 

place in which the object is presented, it acquires 

new meaning and value.

“Baby Arms” hand painted porcelain with carat gold, 

platinum paint, Stockholm Sweden, 2010



BROKEN

Is a ceramic jewellery piece inspired by 1934 

“Fryderyka” porcelain tableware from the Porce-

lain Factory “Kristoff”. Richard Tatschner was a 

designer of “Fryderyka” porcelain dining set who 

worked in German Waldenburg today Wałbrzych 

Poland.

 
“Broken” jewellery pieces is work that gives new 

meaning and use to something we may know and 

can refer to as: classical, XVII century Italian Ba-

roque inspired tableware. I turn around the mean-

ing and create wearable jewellery pieces out of 

porcelain tableware pieces that could never be 

seen this way but only referred to as: “common 

use object” such as plate or saucer.



GENDER TALK

Is a mixed media work that combines two 

pieces “Broken” and “Baby Arms”. Photography 
presenting ceramic jewellery pieces are ques-
tioning gender roles and double standards in 
the contemporary western societies. What is 
masculine? What is feminine? What makes you 
a man? What makes you a woman? What will 
you wear to make you feel more like a man? 
What will you wear to make you feel more like 
a woman? What is a meaning of gender now? 
What describes you as man? What describes 
you as woman? How do You feel wearing red 
lipstick and presumably female jewellery as a 
man or a woman….? Is it really feminine jewel-
lery, you wearing? What makes you to be you? 
Have our gender roles switched already?

Right: “Gender talk” digital photography with ”Broken” 

and “Baby arms” jewellery, 2015



I first became aware of the work of miss Maria Juch-

nowska in London several years ago. And was impressed 

with that originality and the themes that the work dis-

played, conveying notions of self and the artist in her 

work I saw for example similarities with the work of say 

Anthony Gormley, Rachel Whiteread. Her work engages 

with the viewer in terms of The feel of the common ex-

perience (you feel the experience the artist creates). The 

recent work displays progress in her work and ability 

to react to change and develop new ideas. I see a lot of 

creative potential in her I believe there is so much more 

to come developing into new original forms pushing the 

boundaries of the human experience in her work. 

MICHAEL HALL MYRNA senior art handling Technician and Manager 

of art handling at Tate Britain in London, United Kingdom.

Next page top: “Syria_the peace”

Next page bottom: “Syria_the war”

hand painted, stoneware sculpture, 80 cm

SYRIA 2015

It is a political art commentary based on the 

recent political and social unrest. The Europe-

an society is going through an ever changing and 

unstable times with so much propaganda being 

used from different angles or sides that one maybe 

inclined to push his or her agenda. Immigration or 

the so called war on terror has affected everyone. 

We no longer remember how and why it begun nor 

how it may end. Being constantly brainwashed by 

politicians in our societies, pushing us to forget 

our own existence as humans. 

fot. G. STADNIK

fot. G. STADNIK



Above: “Holly Set  / ovaries” hand painted stoneware, 2015

Right: “Holly Set  / red baby arms” hand painted stoneware, 2015

HOLLY SET

My designs are functional products with modern 

twist of sometimes dark humour or slight criticism 

of contemporary social issues which is not always 

obvious for the viewer or user. Simple shapes give 

them timeless beauty and a current look designed 

with thought and a story to tell. They should not 

only be seen as products but as art works.

I tell the stories by everything I create. Design 

set: “Holly set” is a response to the commission 

that I have been asked to make an eucharistic ce-

ramic tableware for a catholic priest. As it turned 

out the priest, who was a priest most of his life did 

not need my commission anymore... As I learned 

he had later quit the monastery, married and be-

came a father. ”Holly set” is the outcome of some-

thing we call life that constantly evolving.



fot. W. HABDAS

Left: “Useful-unique”, porcelain series, 2010-2012

Right: “Useful-unique / ovaries” hand painted 

stoneware series, 2015

USEFUL-UNIQUE

“Useful-Unique” which is a primal version of the 

design series consists other versions of the set 

entitled: “Syria” and “Mine is bigger than yours”. 

These sets are like others handmade, casted in 

porcelain or stoneware and have decorations by 

traditional stamp techniques. The key words that 

describe my design works are, simplicity of shapes, 

and timeless beauty, functional use, thoughtful 

design, quality of material, freshness and humour. 

“Useful-Unique” set includes in its structure the 

shift between light and shadow game. It complies 

the essential playfulness along with its interactive 

surface that gives the receiver sensual experienc-

es by looking at the work, touching and using it.



Maria Juchnowska and Vivian Chan are two art-

ists behind the art collective: Made in Sweden. Our 

collaboration began in 2010 while we were two 

graduate students studying at the Konstfack Uni-

versity College of Arts Crafts and Design in Stock-

holm, Sweden. We discovered that by working to-

gether as an artistic duo, we could create art/craft 

performances in which we explored social-politi-

cal questions about personal, national, and artistic 

identity while utilising a hybrid of artistic methods 

and materials. Being multi-racial and multicultural, 

we were inspired by the fact that while culture and 

society differs from country to country, discrimina-

tion and prejudice remains the same in the real 

world, and in the art world. Hence the birth of our 

group: Made in Sweden. 

As “Made in Sweden”, we realise projects per-

formed in Scandinavia, Western and Eastern Eu-

rope and Northern Africa. Being able to work and /

or show projects in different cities has helped 

to shape our practice, especially because we are 

women in a male-dominated profession and we do 

not always perform in “traditional” or obvious art 

spaces. For example, we have realised projects in 

a bar, on the street in a town square, in a school, 

at a train station, as well as in galleries and mu-

seums. 

As trained ceramicists and artists, we rebel 

against the strong divide that currently exists be-

tween “art” and “craft”. The nature of plurality in our 

method and practice, in our opinion, is not only nec-

essary but an interesting challenge. Our approach 

to working is often site-culture, and time-specific. 

We combine non-conventional media together, such 

as porcelain and onions, or trash and children; or 

we use unassuming objects as art, for example 

80kg of apples, or 500kg of clay. 

VIVIAN CHAN 

MADE IN SWEDEN 

“Lök” performance with porcelain slip and onions, 

“Line by line” exhibition Stockholm Sweden, 2011

Lök 

By using porcelain slip, onions, sound and our 

audience, we combine different media in order to 

show how individuals, with completely different 

backgrounds, cultures and histories can face the 

same problems when trying to assimilate into 

mainstream society. The desire to fit in drives our 

artistic actions as we question the stereotypes be-

hind race, gender, nationality, art and craft.



“Trash Collectors” 

Performance with trash (found ceramics) and clay, 

“Spring Graduation Exhibition” Konstfack University, 

Stockholm Sweden, 2011

Trash Collectors 

Trash Collectors is a site specific performance 

about the sometimes invisible value of ceramic 

and glass objects that many of us take for granted. 

It is about recycling and re-inventing art-craft ob-

jects, so that they can be transformed from being 

art into trash, back into art, and then trash again. 

As the saying goes, “one man’s trash is another 

man’s treasure”, and Made in Sweden would like to 

highlight the treasures which can often be found in 

Konstfack’s university trash bins.

“Jestem z Polski” (I am from Poland)

Performance with 500kg clay, 

Boleslawiec Poland, 2015 

Jestem z Polski 
(I am from Poland) 

Jestem z Polski is a 48 hour project that used 

500kg of clay, and was designed for the annual 

festival of ceramics in Bolesławiec. We wanted to 

highlight craft and the handmade object, and show 

how the process of making can be viewed as con-

temporary art. 



La Traviata 2015/2016

“La Traviata” jewellery series originally inspired 

by the opera with the same name by Giuseppe 

Verdi set to an Italian libretto by Francesco Maria 

Piave inspired me to create the porcelain jewel-

lery. Traces of gold and silver seen on the pieces 

are allegory to the collection name as which was 

La Traviata that means: The fallen woman. Traces 

of gold and silver are memories transferred onto 

porcelain. The symbol of it is wealth of gold and 

silver and fragility of porcelain that jewellery is 

created from as weakness of “The Fallen Woman”. 

FOT. W. FRANKO



Suckers and Lovers 
2014/2015

To be able to wear a jewellery piece I need to fall 

in love with it or simply create it. To wear jewellery 

is a certain statement about who you are or who 

you aspire to be. The majority can not get out of the 

box of comfortable everyday designs set up in well 

known boutiques, with an exception of a select few.

“Suckers and Lovers” are black sheeps from my 

Art studio, made in sweat, sun, emotional explosion 

of black porcelain strength and power of gold and 

platinum complemented by various chains. ”Suck-

ers and Lovers” are only for the brave statement 

makers. 

FOT. W. FRANKO



Golden Babies 2016

The series of pendants made in stoneware and 

covered with platinum paint and gold carat paint 

are the symbol of fragility. The newborn feet, often 

recognised in my works represent fragility aspect 

of us as humans. Fragile does not mean weak. Years 

ago in Norway I was told by an exhibition visitor that 

my works of baby legs and arms are offending him, 

he explained that the vikings in the old days wore 

dead body parts such as baby arms as trophies.

Wearing a little foot or hand for some might be 

fascinating and beautiful wile for others may even 

be discussing. Working on the borderline of art and 

design is a challenge. I constantly cross the borders 

to experience new meanings of art, design and craft 

and making it accessible for everyone who may want 

a glimpse of my way of seeing the world.

FOT. W. FRANKO



Polish Institute of Arts and Sciences of America (PIASA) 

is devoted to advance knowledge about Poland and the 

Polish American community in America. PIASA organ-

ises lectures, author’s evenings and art exhibits, which 

present a comprehensive view of Polish culture and give 

scholars and artists a forum to share their works in the 

heart of New York City.

Special thanks to:

Norske Kunsthåndverkere, 

for the financial support to the exhibition.

The Norwegian Association for Arts and Crafts (NK) 

is a membership organisation working to promote 

and support contemporary crafts nationally and 

internationally. Based in Oslo, Norway.

Kielce City Hall and Mayor of Kielce,

for funding the printing of this folder.

Kielce it is a city located in the heart of the oldest 

European mountains - Świętokrzyskie Mountains  

also called the Holy Cross Mountains. It is the capital 

of Świętokrzyskie Province and the main city in Kielce 

Metropolitan Area in Poland. 

Special thanks to: Tomasz Olbiński for coordination of 

the ”Fragile” exhibition in New York, Marika Modzelewska 

for designing the folder as well to: Dorota Juchnowska, 

Sergio Felisberto Quilambo, Brian Applebaum and to all 

friends, mentors and family for all the support.
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